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Abstract 
This article examines the impact of globalization on Pakistani 
cinema, focusing on how global exposure is reshaping 
storytelling, cultural identity, and audience perception. It 
investigates the dual nature of globalization as both a catalyst for 
modernization and a potential threat to local authenticity. The 
study specifically analyses how viewers perceive the interplay 
between global neoliberal influences and indigenized 
representations in contemporary Pakistani films. 
A quantitative research design was employed, utilizing a 
structured questionnaire administered to 300 respondents from 
diverse backgrounds, including students, media professionals, 
and academics. The instrument contained 25 Likert-scale 
statements measuring five key dimensions: globalization in 
cinema, representation of local identity, transformation of 
cinematic identity, effects of media globalization, and audience 
satisfaction. Data were analysed using descriptive and 
inferential statistics to identify trends, correlations, and 
differences in audience responses. Ethical considerations such as 
informed consent and confidentiality were strictly maintained. 
The results indicate that globalization has contributed to the 
revival of Pakistani cinema through improved storytelling, 
production quality, and global recognition. Respondents widely 
agreed that exposure to international film trends fosters 
creativity and technical innovation. However, a significant 
number also expressed concerns about the erosion of traditional 
values and the prevalence of westernized narratives. This reveals 
a preference for a hybrid cinematic model that merges global 
aesthetics with local themes. Audiences emphasized the need to 
preserve cultural heritage while embracing modernization for 
sustainable industry growth. The study concludes that 
globalization presents both an opportunity and a challenge, 
necessitating a balanced approach that integrates innovation 
with authenticity to ensure the industry flourishes without losing 
its cultural identity. 
Keywords: Globalization; Pakistani Cinema; Cultural Identity; 
Media Globalization; Audience Perception; Film Industry. 

Introduction 
The expression culture has transformed the appearance of the world with the help of globalization and 

one of the brightest forms of its realization is the sphere of cinema which introduces the transformations in 
the life. Film in the context of Pakistan has traditionally been a reflection of social realities, national identity, 
and the shared aspirations (Masood & Bilal, 2024). In the last twenty years, the film industry in the country 
has been experiencing an impressive transformation due to the convergence of technology in the world and 
exposure to cross-cultural and the growth of digital media (Rizwan, 2023). Globalization in film production, 
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distribution, and consumption has not only transformed the storytelling patterns, but also the ways in which 
the audience interacts with the local narratives (Afzal, 2024). The Pakistani cinema, which was shut down by 
a scanty amount of resources and local markets, has entered the international discussion where the authenticity 
of the local culture is lost at the cost of the global appeal. Such complicated fusion of international trends and 
local imagination is what defines the identity change in modern Pakistani films (Pathak, 2017).  

In the early 2000s, the Pakistani film industry was revitalized and this marked a new era in the history 
of this industry. As the digital technologies of filmmaking were introduced, the quality of production 
increased, as well as the cooperation with foreign partners, the Pakistani filmmakers started to experiment 
with the new genres, storylines, and visual languages (Ramzan & Naseer, 2022). Cinematic access to the world 
has assisted filmmakers to adapt a broad range of content issues- social reform, gender roles, diaspora identity 
and transnational belonging. Nevertheless, these international factors have been the cause of a controversy of 
authenticity and loss of the traditional cultural values (Siddique, 2019). Some critics claim that increased 
adherence to Westernized storytelling tropes risks that the local spirit of Pakistani movies is gradually being 
neutralized, whilst others view it as a chance to reconnect with the Pakistani culture and reinvent it creatively 
and modern-day (Shafiq, 2020). This duality highlights how Pakistani films are changing their identity and 
becoming both in a bid to maintain cultural purity and to attract audiences to a global audience (Khan et al., 
2025).  

The media globalization has led to the increased internationalization of Pakistani films beyond the 
nation heralding new avenues of expression and identification of the art to the external world. These platforms 
like Netflix, Amazon Prime, and YouTube have made Pakistani content accessible to international market, 
and this has led to transnational cultural interaction (Datoo, 2010). These have encouraged filmmakers to 
adopt internationally competitive narration structure, cinematography and production design. The existence 
of the Indian and the Western cinema has also impacted the audience expectations as it has enhanced the 
growth of hybridity that is the presence of locality and global sensibility (Shams et al., 2025). Consequently, 
the concept of identity in Pakistani cinema has ceased to be fixed; it is a dynamic and constantly changing 
process that is based on the ongoing dialogue between global modernity and national heritage (Jan et al., 
2025). 

The new breed of filmmakers is re-constructing what it means to be on screen Pakistani. The urban 
modernity, the multicultural influences, and the plot that will appeal to the global viewer but be rooted in the 
local socio-political reality are also the hallmark of the contemporary films. This synthesis is reflected in the 
description of contemporary characters, language heterogeneity, and urban cultural contexts which represent 
a globalized Pakistan (Malik and Akhtar, 2019). Meanwhile, the maintenance of local languages, folklores 
and ethical stories keeps to place the cinema into its native land. The conflicting nature between international 
and national character hence constitutes the creative basis of the development of the industry. The cultural 
hybridization process, namely the convergence of both the local and global, has become the key to explaining 
the ways in which globalization changes cinematic identity (Choonara, 2017). 

Empirical data indicate that overall the Pakistani audiences have been very responsive to this evolution. 
The exposure of the international cinema has heightened the expectation of the audience, making the 
filmmakers to be innovative either in terms of technical aspects or in terms of narration. According to the 
latest surveys, the audience treats globalization as a gateway to better narrative and visual standards and 
creative diversity (Ahmad, 2016). Nonetheless, this excitement is cushioned in the fear of the depreciating 
space of pure traditional narratives and the onslaught of commercialized and widely-influenced genres. The 
issue is with finding the balance between innovation and the preservation of culture (Kayal & Saha, 2022).  

Globalization, identity and media at the intersection provide a rich area of scholarly research. The 
change of Pakistani cinema in the context of the international exchange represents the general socio-cultural 
changes in the country. The cultural industries such as cinema become not only the actors of the global media 
flows but also the outcomes of these interactions as national borders become permeable (Latif et al., 2025). 
The analysis of Pakistani cinema in this perspective enhances our perception of the globalization process of 
media, and it also emphasizes how local identities adjust, resist and change in reaction to worldwide forces 
(Afshar & Shah, 2025). This paper will explore the impacts of globalization on identity construction, narrative 
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and cultural representation in the contemporary Pakistani films. It seeks to contribute to the existing discussion 
about the future of local storytelling in a world that is increasingly becoming more interconnected through 
examining how individuals perceive it and how the industry is defining it. 
Literature Review  
Globalization and Cinematic Transformation 

The effects of globalization on cinema development have been very profound since it has changed the 
economic, technological and cultural facets of cinema. It has established cross-border production and 
distribution networks that enable films by the developing countries to enter the international market (Zhabskiy 
& Tarasov, 2024). Having been the victim of the decline, the Pakistani cinema has used this to rebrand itself 
by exposure to world practices as well as due to cross-border cooperation. The spread of the global filmmaking 
methods, which include digital cinematography to the state-of-the-art post-production devices, had altered the 
visual quality and aesthetics of the local films (Jin, 2012). This technological globalization has also contributed 
to the democratization of cinematic production in which independent producers of movies can make their 
movies to a more widespread group of people. The introduction of foreign media content has, however, erased 
cultural boundaries, forcing local industries to rebrand themselves in a world that is becoming more 
competitive (Afshar and Shah, 2025). 
Cultural Hybridization and Identity Formation 

Cultural hybridization is the rightful concept of studying the identity transformation in Pakistani 
cinema. Instead of perceiving globalization as a homogenizing process, researchers believe that it leads to the 
exchange of cultures, which creates hybrid identities that combine local and global components. This 
hybridization manifests itself in the Pakistani films not only through bilingual dialogues, fusion music, cross-
cultural plots, but also through modern aesthetics that co-exists with traditional motifs (Iqbal et al., 2025). 
Such a balance between the international visibility and the local authenticity results in the creation of a playing 
field of narrative in which the film-makers negotiate the problem of belonging, modernity, and cultural pride. 
Consequently, the film industry turns into both an opposition to the cultural hegemony and the re-construction 
of the national identity on the global scale (Ahmed, 2022). 
Representation of Local Identity and National Narratives 

Cinema is one of the effective tools to create and share national identity. Cinema has traditionally been 
the reflection of the socio-political development of Pakistan the optimism of post-independence and the 
modern globalization (Farooqui, 2024). In the recent past, the Pakistani films have the urbanized lifestyles, 
gender roles and globalized youth cultures, a phenomenon that is associated with the death of traditional 
morality-based stories to the cosmopolitan stories. However, when focusing on world aesthetics, there is a lot 
of worry on the fact that regional languages and native traditions are marginalized. The tension between 
modernization and preservation of culture can be traced in the ways in which filmmakers depict domestic 
practices, religious symbolism and national pride in the process of seeking international acceptance (Salam & 
Salam, 2025). 
Media Globalization and the Film Industry 

The free flow of media the world over has brought both opportunities and challenges to the film 
industry in Pakistan. Transatlantic streaming services and international partnerships have increased reach to 
international audiences and novel business strategies. This has led to creativity and innovativeness whereby 
filmmakers have been encouraged to explore different genres and stories (Lorenzen, 2007). Nevertheless, the 
global media conglomerates dominate, which threatens the local industries which in most cases are financially 
and technologically disadvantaged. The increasing impact of foreign films threatens the existence of local 
cinema unless it is strategically developed to remain relevant (Sattar et al., 2024). However, the integration of 
international trends has made the local industry renewed as well and the Pakistani cinema is now a player in 
the global cultural economy. 
Audience Perceptions and Cultural Adaptation 

The reception of the audience is very important in establishing the effect of globalization on cinematic 
identity. The Pakistani audience, particularly the younger generation, is currently favouring movies that have 
local appeal, but international visuals (Raw, 2017). The exposure to foreign film has amplified the demands 
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in terms of the quality of production, sophistication of the storyline, and the depth of themes. The surveys 
show that the audience likes the introduction of global styles, yet they are still loyal to the original expressions 
in cultures. The presence of both interest in the global modernity and interest in the traditional identity 
highlights the presence of dual consciousness in the attitudes of the viewers towards the new Pakistani films. 
Challenges and Future Prospects 

Although the Pakistani film industry has tremendous openings in the globalization world, it is also 
facing sustainability and authenticity challenges. The industry has a twofold challenge of going global and at 
the same time maintaining cultural integrity. The lack of infrastructure, a weak policy underpinning, and 
innovative reliance on overseas models are some of the problems that act as obstacles to the steady progress. 
However, the increased availability of digital technologies, international co-productions and film festivals 
provides opportunities of global visibility. The future of cinemas in Pakistan lies in the capacity to use 
globalization as a source of empowerment, but not cultural watering down. Sustainable development will be 
based on the production of stories that will be relevant locally and internationally whilst the developing 
identity of Pakistan. 
Objectives of the Study 

1. To investigate how globalization has contributed to the concept of storytelling and storytelling identity 
in Pakistani films as perceived by the audience.  

2. To assess the impacts of global exposure on the reflection of the local culture and traditions in 
contemporary Pakistani movies. 

3. To determine how media globalization is perceived to influence innovation, creativity and quality of 
production in film. 

4. To examine a balance between appeal to the world and authenticity to the place in modern Pakistani 
cinema. 

5. To investigate the audience satisfaction in the existing course and identity of the film industry in 
Pakistan. 

Problem Statement  
Globalization of media has had a significant effect on the thematic and aesthetic levels of Pakistani 

film meaning that it has changed the narrative identity of this film and the production process. Although 
globalization has brought a refreshing breeze to the filmmaking industry due to the improvement of technology 
and cross-cultural cooperation, it has also sparked the problem of the loss of the indigenous identity and the 
traditional values. The current situation in Pakistan cinema is the challenge of retaining the cultural 
authenticity and attaining the international competitiveness. Although scholarly attention to globalization and 
identity studies has increased, there is not much empirical research to study the perceptions of Pakistani 
audiences against these changes in the context of the cinematic industry in Pakistan. This gap is filled by this 
study, which will examine the effects of globalization on storytelling, identity representation, and audience 
engagement in the modern Pakistani movies and give an insight into the tensions and opportunities that define 
its changing cultural context. 
Research Methodology 
Research Design 

The research design used in this study is quantitative research design that aimed at investigating the 
perceptions of the audience in relation to the role of globalization on storytelling, identity formation and 
cultural representation of Pakistani cinema. Quantitative approach enabled the objective measurement and 
statistical analysis of the views of the respondents that gave empirical evidence of the influence of 
globalization on the creative and cultural aspect of the film industry. To investigate the connections between 
global impacts, local identity and audience satisfaction, the design was focused on descriptive and analytical 
aspects. 
Population and Sampling 

The sample group consisted of individuals who are engaged in watching Pakistani movies on a frequent 
basis; they were students, media professionals, academics and common movie-goers. Stratified sampling 
technique was used in the study to make it diverse and representative to include various demographics with 
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gender, age, education, and occupation differences. The sample size was also surveyed on 300 respondents 
whereby 165 were males (55.0%), and 135 were females (45.0%). Majority of them fell within the age bracket 
of 1835 years which is a youthful and media active group. This sample provided a mixed and holistic 
perspective of the audience view regarding the globalization in the film industry. 
Data Collection Instrument 

The survey was conducted by the use of structured questionnaire which was to assist in determining 
the perception of globalization and its impact on the Pakistani cinema. The questionnaire contained 25 close 
ended statements which needed to be answered in a five point Likert scale Strongly Disagree/Strongly Agree. 
The tool was further broken down into five themes: 

1. Perceptions of Globalization in Cinema 
2. Representation of Local Identity and Culture 
3. Audience Perception of Identity Transformation 
4. Impact of Media Globalization on the Film Industry 
5. Overall Opinions on Modern Pakistani Cinema 

The questionnaire was framed in a manner that would bring out the positive and the negative side of 
globalization in essence providing a holistic view of the impact of globalization on movies narratives, 
creativity, and cultural identity. 
Data Collection Procedure 

Questionnaires were disseminated electronically and physically in a number of learning institutions, 
media, and cultural centres. The participants were informed of the study objectives, assured of anonymity and 
motivated to give truthful answers. The ethical considerations were also adhered to, and proper attention was 
given to voluntary participation, confidentiality, and data protection. Data that was collected were filtered on 
completeness and accuracy and then analysed. 
Data Analysis Techniques 

Data analysis was done through descriptive analysis. Demographic characteristics and the general 
response patterns were interpreted with the help of frequency distributions and percentage analyses. 
Correlation and cross- tabulation analyses to determine the relationship between globalization, identity 
representation and audience satisfaction were performed to explore more deeply the relationships between 
variables. The clarity of results was improved with the help of graphical depictions in the form of figures and 
charts.   
Ethical Considerations 

The study was based on accepted ethical principles of conducting social science research. Participants 
received information on their rights, voluntary character of their participation and confidentiality of their 
answers. No personal identifiers were gathered and data were stored safely to be used in research only. The 
data collection process had a high value on transparency, respect, and informed consent. 

This paper employed a more developed quantitative, structured approach to analysing the effects of 
globalization on the identity, culture, and creative orientation of Pakistani cinema. Methodology framework 
(systematic sampling, validated data collection tools, and effective statistical analysis) guaranteed the 
reliability and credibility of the results. This method gave a solid empirical basis of grasping the overlap 
between the global media forces and the local cinematic identity in Pakistan. 
Results & Discussions 
Results 

Demographic analysis summarizes a whole picture of the population under study and the population 
is balanced and diverse in terms of gender, age, education and occupation. The proportion of the sample was 
165 (55 %) males and 135 (45 %) females, the gender distribution is equal and can provide an equal view of 
the sample. 

Regarding age, most respondents were between 1825 years old (35.0%), then 2635 years old (31.7%), 
indicating that the cohort of the respondents was mainly young and barely experienced in their careers. The 
minority groups that comprised a smaller yet significant portion of the participants were aged 36- 45 (20%) 
and above 45 (13.3%) years, and they provided mature and experienced perspectives to the analysis. 
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This table provides a clear snapshot of your sample, which is crucial for establishing the context and 
generalizability of your findings. 
Table 1 
Demographic Characteristics of the Study Sample 
Characteristic Category Frequency Percentage (%) 
Gender Male 165 55.0%  

Female 135 45.0% 
Age 18-25 years 105 35.0%  

26-35 years 95 31.7%  
36-45 years 60 20.0%  

Above 45 years 40 13.3% 
Education Intermediate or Less 35 11.7%  

Bachelor's Degree 130 43.3%  
Master's Degree 95 31.7%  

MPhil/PhD 40 13.3% 
Occupation Student 120 40.0%  

Media Professional 70 23.3%  
Academic/Researcher 55 18.3%  

Other Professions 55 18.3% 
Viewing Frequency Very Often 45 15.0%  

Frequently 110 36.7%  
Occasionally 90 30.0%  

Rarely 55 18.3% 
 

In terms of educational level, a good majority (43.3%) had a Bachelor degree, with (31.7%) having a 
Master degree; hence highly educated population. Smaller percentages had Intermediate or less (11.7%) and 
MPhil/PhD (13.3%), indicating that the respondents were mostly a representation of people with tertiary 
education. Looking at the occupational status, the highest number of (40%) were students, then media 
professionals (23.3 percent), and academics/researchers (18.3%). The rest (18.3%) were classified as other 
professions, which showed a variety of professional activity of respondents. 

With regards to the frequency of watching Pakistani films, a large response (36.7%) indicated that 
many participants watched it frequently, and (30.0%) watched occasionally. Few respondents watched 
regularly but those who did watched very often (15.0%). The given distribution indicates that the surveyed 
population is mostly engaged in the Pakistani cinema. All in all, the demographic profile represents a well-
educated, heterogeneous, and younger audience, with equal gender distribution and a strong interest in the 
local film culture, which provides a solid basis of interpreting the analysis outcomes thereof. 
Table 2 
Perception of Globalization as a Threat to Traditional Values by Age Group 

Age Group 
Strongly 

Agree/Agree 
Neutral 

Disagree/Strongly 
Disagree 

Total 

18-25 years (n=105) 55 (52.4%) 30 (28.6%) 20 (19.0%) 105 (100%) 
26-35 years (n=95) 65 (68.4%) 20 (21.1%) 10 (10.5%) 95 (100%) 
36-45 years (n=60) 40 (66.7%) 12 (20.0%) 8 (13.3%) 60 (100%) 
Above 45 years (n=40) 30 (75.0%) 5 (12.5%) 5 (12.5%) 40 (100%) 
Total (N=300) 190 (63.3%) 67 (22.3%) 43 (14.3%) 300 (100%) 
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The data suggests a clear trend where older respondents are significantly more likely to perceive 
globalization as a threat to traditional Pakistani values. This generational divide highlights that cultural anxiety 
is not uniform and is more pronounced among older audience segments. Table 2 shows the perception of the 
respondents on how globalization is affecting Pakistani cinema, with global influences being shaped towards 
the story being told, cultural integration and tastes of the audience. The figures show an overall positive 
outlook of the role of globalization in the improvement of the film industry. 

The general opinion that globalization has had a profound impact on storytelling in Pakistani cinema 
was strongly supported by an entire majority of 67.9% (41.7% Agree; 26.3% Strongly Agree) and only 12% 
disagreed with this fact, indicating that a great many individuals recognize the presence of narrative change 
under the global influence exposure. On the same note, 71.7% (45% Agree; 26.7% Strongly Agree) 
respondents concurred that contemporary Pakistani movies are influenced by the world trends in culture, and 
there is an increasing use of international themes and styles. 

With respect to the experience of the audience, 63.3% (40% agree; 23.3% strongly agree) respondents 
said that the exposure to international cinema has influenced the expectation on audience, meaning that the 
Pakistani audience is starting to appreciate high quality production and a wider range of storytelling that is 
impacted by international standards. 

In addition, 69.6% (43.3% Agree; 26.3% Strongly Agree) of the people who were interviewed thought 
that the application of world-cinematic techniques enhances the quality of visualization, and as such, the 
technical development of local films through global inspiration. Nonetheless, an interesting 60% (36.7% 
Agree; 23.3 percent Strongly Agree) also indicated that globalization threatens the continuation of the 
Traditional Pakistani value, which is an indication of the cultural conflict between modernization and tradition. 

On balance, Figure 2 demonstrates that on the one hand, it is believed that, due to globalization, the 
Pakistani cinema experienced creative and technical development, but on the other hand, it brings up the issue 
of the cultural authenticity and maintenance of the identity. This two sides of the coin opinion highlights the 
intricacy of the issue of globalization and how it has enhanced and at the same time threatened the conventional 
set up of the Pakistani cinematic environment. 
Reliability Analysis  

This table assesses the internal consistency of the five dimensions measured by the questionnaire. A 
value above 0.7 is generally considered acceptable, above 0.8 is good, and above 0.9 is excellent (Asif, 2019). 
Table 3 
Reliability Statistics for the Study Dimensions (N=300) 

Dimension 
Number 
of Items 

Cronbach's 
Alpha (α) 

Interpretation 

1. Perceptions of Globalization in Cinema 5 0.84 Good Reliability 
2. Representation of Local Identity and Culture 5 0.79 Acceptable Reliability 
3. Audience Perception of Identity Transformation 5 0.81 Good Reliability 
4. Impact of Media Globalization on the Film Industry 5 0.87 Good Reliability 
5. Overall Opinions on Modern Pakistani Cinema 5 0.83 Good Reliability 
Overall Questionnaire 25 0.89 Excellent Reliability 

 
Cronbach's Alpha was computed for each of the five dimensions of the questionnaire. As presented in 

Table 3, all dimensions demonstrated acceptable to good reliability, with Cronbach's Alpha values ranging 
from 0.79 to 0.87. The overall reliability for the entire 25-item instrument was excellent (α = 0.89). These 
results confirm that the questionnaire is a highly reliable and consistent tool for measuring the constructs under 
investigation. 
Correlation Analysis 

The table below is a hallmark of rigorous quantitative research. It shows the relationships between 
your main constructs, moving from describing what people think to showing how their perceptions are 
interconnected. 
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Table 3 
Pearson Correlation Matrix for Key Study Dimensions (N=300) 
Variable 1 2 3 4 5 

1. Globalization Impact 1 
    

2. Local Identity Rep. -.215** 1 
   

3. Identity Transformation .481** .105 1 
  

4. Media Globalization .620** -.185** .452** 1 
 

5. Audience Satisfaction .355** .288** .410** .245** 1 

Note: ** p < .01 (2-tailed), indicating a correlation significant at the 0.01 level. 
 

There is a positive relationship between Globalization Impact & Media Globalization (r = .620). This 
strong, positive correlation confirms that audiences see media globalization (streaming platforms, 
collaborations) as a direct driver of change in Pakistani cinema. 

There is a negative relationship between Globalization Impact & Local Identity (r = -.215). This 
significant negative correlation quantitatively supports your central tension: as the perceived impact of 
globalization increases, the perception of strong local identity representation decreases. 

There is a positive between Identity Transformation & Satisfaction (r = .410). This is a crucial finding. 
It shows that despite anxieties, the evolution of on-screen identity is positively linked to overall audience 
satisfaction, reinforcing the appeal of the "hybrid" model. 
Figure 1  
Representation of Local Identity and Culture 

 
Figure 1 demonstrates how the respondents have viewed that the Pakistani cinema reflects the local 

identity and culture in a globalized environment. The general findings are an indirect realization of audiences 
as they tend to appreciate the concurrent presence of nationality and the increasing presence of international 
factors in modern film-making. 

A majority (61.7% (40% Agree; 21.7% Strongly Agree)) of respondents affirmed that Pakistani cinema 
has captured national identity in a globalized society, implying that the filmmakers are effectively blending 
the old with new narration techniques. Correspondingly, only 55% (36.7% Agree; 18.3% Strongly Agree) 
respondents thought that the representation of the regional languages and cultures is sufficient, which was a 
moderate result of cultural inclusivity, but with further opportunities to improve it. 

In terms of social impact, 66 percent (43.3 percent Agree; 22.7 percent Strongly Agree) of the 
respondents were in agreement with the idea that the modern Pakistani films are helping to enhance social 
cohesion and national pride; this serves as an indication of the positive effects of using the medium to shape 
collective identity and national solidarity. Nevertheless, there was an interesting 70% result (41.7% Agree; 
28.3% Strongly Agree) as to the overlay of westernized plots on local storytelling, which is indicative of the 
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erosion of indigenous narrative within the context of international cinema. 
Also 69.3 % (43.3 % Agree; 26 % Strongly Agree) responded that today the cinema is a hybrid identity 

icon which is the amalgamation of local and global cultures and so, a dynamic cultural development of 
Pakistan film. 

Figure 1 all in all demonstrates that Pakistani cinema is a cultural hybrid between the tradition and 
globalization a blend of national representation and international aesthetics. Though the viewers embrace the 
globalization and modernization of the business, they also mention that it is also necessary to preserve the 
local native narratives and language diversity to preserve the Pakistan culture and identity. 
Figure 2  
Audience Perception of Identity Transformation 

 
 

Figure 2 shows the views of the respondents on the way globalization has determined the change in 
identity in Pakistani cinema. The evidence shows that there is a high level of perception that modernized films 
are increasingly becoming globalized in a bid to uphold cultural authenticity.  

Most of the respondents, 66 percent (43.3 percent Agree; 22.7 percent Strongly Agree) felt that films 
are presenting more globalized Pakistani identities, which means that the changing characterization of 
characters is being felt by the globalized audience. In the same vein, 63.3% (40% Agree; 23.3% Strongly 
Agree) thought that characters are more of contemporary living than traditional values implying that 
moviemakers are accustoming to the shifting societal standards and worldwide cultural influences. 

Conversely, 67.6% (43.3% Agree; 24.3% Strongly Agree) of the participants have indicated that the 
filmmakers have found the right balance between globalization and authenticity, proving that people like the 
attempts to preserve cultural values despite the impact of modernity. In addition, 71.7 (45%Agree; 
26.7%StronglyAgree) responded that identity transformation has a positive impact on youth perceptions, a 
view that declared the contemporary images to be inspirational to the younger generations and a progressive 
way of thinking.  

Nevertheless, a significant proportion of 64% (38.3% Agree; 25.7% Strongly Agree) indicated that the 
transformation of identity narratives would also pose a risk of losing its traditional audiences, with the 
underlying conflict between modernization and cultural preservation. 

On the whole, Figure 2 shows that the Pakistani cinema is experiencing a dramatic change in identity, 
with the transition to the globalized images and the aim of preserving national identity. Despite the fact that 
this shift is perceived as the positive one and it is important to note that this transformation is typical of the 
socio-cultural development, it also highlights the necessity of film producers to focus on both innovation and 
the cultural concern to remain relevant among the different groups of the audience. 
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Figure 3  
Impact of Media Globalization on Film Industry 

 
Figure 3 reveals that media globalization is a dual-force for Pakistani cinema. A strong majority of 

respondents (74.7%) believe global exposure enhances creativity and innovation, and 73.3% acknowledge the 
influential role of streaming platforms on local production. International collaborations are also seen as vital 
for global reach (69.4% agreement). 

However, this integration presents a significant challenge, with an equal proportion (69.4%) concerned 
that global media dominance marginalizes local filmmakers. Despite this, an overwhelming 72.7% agree that 
adapting to global trends is essential for the industry's future. This underscores a critical need to balance global 
adaptation with cultural preservation for sustainable growth. 
Figure 4  
Overall Opinion 

 
Figure 4 summarizes the general views of the respondents in regards to the impact of globalization in 

the Pakistani cinema in terms of being revitalized, authentic, identity, sustainable, and satisfied with the 
audience. The feedback indicates a rather favourable attitude, and the focus was made on the aspect of 
balancing modernization and preservation of culture. The fact that general influences have given Pakistani 
cinema a second life was accepted by a significant number of participants (73% (43.3% Agree; 29.7% Strongly 
Agree)) and is a strong indicator that most people agree that it is fair to say that global influences have 
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rejuvenated the Pakistani cinema due to its exposure to international trends. Equally, 74.3% (45% Agree; 
29.3% Strongly Agree) also felt that Pakistani movies needed to focus on genuine local narratives, and hence, 
though globalization has paid off, the viewers do not ignore the local tale that speaks of its identity and culture. 

An equally strong 74.3% (45% Agree; 29.3% Strongly Agree) consensus emerged that cinema plays 
a vital role in shaping Pakistani identity, underscoring the industry’s importance as both a cultural and social 
instrument for identity formation. Moreover, 76.6% (48.3% Agree; 28.3% Strongly Agree) agreed that 
balancing global and local narratives ensures sustainable growth, highlighting the need for strategic 
equilibrium between innovation and tradition to maintain long-term industry resilience. 

Lastly, 68.3% (43.3% Agree; 25% Strongly Agree) answered that they are pleased with the modern 
cinema in Pakistan and this indicates that the audience is, on the whole, pleased with the development of the 
industry.  
Table 4 
Summary of Qualitative Themes from Open-Ended Responses on Industry Sustainability 
Theme Frequency of Mention Representative Quotation 

Glocalization of 
Narratives 

45% 
"We need stories that are deeply Pakistani at heart but 
have a universal appeal in their execution, like 'The 
Legend of Maula Jutt'." 

Investment in 
Technical Training 

30% 
"The government or industry bodies should fund 
workshops with international technicians to improve our 
sound and VFX quality." 

Preservation of 
Linguistic Diversity 

25% 
"I enjoy Urdu films, but I miss seeing strong, modern 
stories in Punjabi, Pashto, and Sindhi on a big scale." 

Strategic Platform 
Partnerships 

35% 
"Instead of just selling our films to Netflix, we should have 
co-production deals that retain creative control over our 
stories." 

Support for 
Independent 
Cinema 

20% 
"There should be grants and dedicated cinema halls for 
low-budget, art-house films that experiment with form and 
content." 

On the whole, Figure 4 and table 4demonstrates that audiences perceive globalization as a positive, 
but multifaceted force in the evolution of Pakistani cinema. Although it has boosted creativity, quality and 
international appeal, a great collective desire to use real stories and cultural rightness has been witnessed, 
which have been regarded as the key to the further development and identity of the Pakistani cinema. 
Discussion 

The results of the present research show the complex nature of the influence of globalization on the 
Pakistani cinema, as it is changing in multiple ways, and the issue of maintaining cultural purity. The statistics 
always indicate that viewers have seen globalization as a significant source of novelty and renewal in the 
filmmaking industry. Most of the interviewees admitted that international exposure has increased the quality 
of stories, filmmaking methods, and visual experiences, which fits the previous studies that claim that global 
cooperation and the advent of digital convergence have improved the quality of cinematography in Pakistan 
(Rizwan, 2023; Jin, 2012). This supports the general notion that globalization acts as an innovative driver and 
national industries can find access to the global markets and embrace competitive models of production 
(Zhabskiy and Tarasov, 2024). 

Simultaneously, the results also demonstrate the increasing culture conflict between the modernization 
and traditional identity. Although most of the respondents concurred that there are some influences that 
enhance Pakistani cinema all over the world, a significant percentage of them were worried about the loss of 
local values and the dominance of the Westernized narratives. This fear echoes the sentiments of Siddique 
(2019) and Shafiq et al. (2020), who warn that the excessive use of global cinematic tropes will lead to the 
deprivation of the native voices. The focus of the respondents on preserving the regional languages and folk 
traditions reflects the perspective that a cultural hybridization can be potentially fruitful to provide the local 
and global with a creative synthesis when managed constructively (Iqbal et al., 2025; Ahmed, 2022). 
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Accordingly, globalization cannot be considered as a homogenizing process, but, on the contrary, as a process 
that reinvents identity by negotiating cultures (Choonara, 2017). 

The other issue that is raised by the data is the change of identity representation in Pakistani films. 
Most of the respondents were correct in claiming that characters have adopted globalized identities and 
contemporary lifestyles, and this indicates cinema as a location of developing national self-representation. The 
shift, like the results of Malik and Akhtar (2019) and Khan et al. (2025), means that the concept of Pakistani-
ness is being redefined by the filmmakers with multicultural and cosmopolitan implications. Nevertheless, the 
issue of losing traditional viewers points to the fact that the identity transformations are still a problematic 
sector that indicates the presence of both modernity desires and the olden-day reverence to the national identity 
(Farooqui, 2024).  

The media globalization was also named as one of the key factors affecting the creativity, scale of 
production, and global appearance. The importance of streaming services and global partnerships in increasing 
the popularity of Pakistani movies was highlighted as highlighted by the respondents, who subscribe to 
previous research claiming that the mobility of culture is directly affiliated with the level of technological 
development (Lorenzen, 2007; Datoo, 2010). However, interviewees were also aware of such a threat as local 
marginalization as a result of the dominance of foreign media conglomerates- a phenomenon reported by Latif 
et al. (2025). Striking a balance between competitiveness and cultural integrity is thus one of the key strategic 
points of concern to the industry. 
Figure 5 
Summary of Insights on Pakistani Cinema 

 
In general, the findings affirm that, globalization has not only rejuvenated the Pakistani cinema but it 

has also re-established its cultural roots. The appeal of the audience to balance between the global appeal and 
the authenticity of the local context supports the thesis that sustainable development is in the hybrid narratives 
that represent the changing identity of Pakistan as a part of a global system (Kayal & Saha, 2022; Masood and 
Bilal, 2024). Therefore, the argument highlights a subtle point that globalization is not a threat, but rather the 
opportunity of changes, as long as the industry pays attention to the fact that it should transform itself by 
consciously incorporating the process of modernization with the continuation of the indigenous expression. 
Conclusion and Recommendations 

This research study has shown that the process of globalization has dramatically changed the Pakistani 
cinema by reinventing the creative focus, dynamics of production, and the cultural identity of this production. 
Generally, the perceptions to globalization across the audience show that it has had a positive influence 
especially in enhancing storytelling, visual presentation and international acknowledgment. The introduction 



INVERGE JOURNAL OF SOCIAL SCIENCES 
https://invergejournals.com/ 

ISSN (Online): 2959-4359, ISSN (Print): 3007-2018 
Volume 4 Issue 4, 2025 

226 Title: Global Currents and Local Narratives: Identity Transformations in Contemporary Pakistani Cinema 
 
 

 

 

of the world filmmaking pattern, innovative technology and inter-border cooperation has been an essential 
factor in rejuvenating the local film industry. The Pakistani filmmakers are now in a better position to interact 
with the outside world, embrace the international standards and venture into various themes that mirror the 
social realities of the world today. But with such developments, globalization comes with complicated issues 
related to the main maintenance of the local culture, authenticity, and traditional values as they are the main 
focus in shaping the identities of the nation as a key component of the theatres.  

The findings show that though the audiences like the modernization process in Pakistani cinema, they 
are still aware of the necessity to retain its cultural background. Several respondents were worried that the 
impact of the Westernization of stories and influences of the world can eclipse local cultures and language 
variations. The clash between the new and the old highlights how the Pakistani cinema has been in an uncertain 
state of identity that is characterized by filmmakers balancing between the international and the national. The 
emergence of new forms of cinema that blended the new and the old aesthetic—the modern and the indigenous 
values—is an example of the fact that the concept of globalization could be taken as both the creativity and 
the challenge of the culture. Future of the Pakistani cinema thus lies in attaining a moderated form of fusion 
where international publicity strengthens the local voice of the narrative instead of weakening it.  

The global media platform has also contributed to the redesign of the audience interaction and 
accessibility of the films. The visible nature of films by the streaming service providers like Netflix and the 
Amazon Prime has increased the global presence of Pakistani movies, exposing them to the world and 
promoting better production levels. But such increasing reliance on the world media also brings issues of 
marginalisation of local smaller producers who find it hard to compete with the international companies. The 
sustainability of the industry will be based on the ability to create robust domestically based support systems 
to stimulate innovation whilst being culturally independent. 

Resting on this knowledge, it is possible to make several major recommendations. First, the film 
makers ought to embrace a balanced creative attitude that balances world standards in cinematic practices and 
Pakistani narrative. This kind of integration would make sure that globalization has remained inspirational to 
innovation devoid of erosion of national identity. Two, film education and professional trainings should be 
reinforced so that the future filmmakers, writers as well as technicians are equipped with the skills they need 
to compete in the globalized creative market. International studio cooperation and cultural exchange programs 
might also be used to increase the competence of the industry and creative variety. Third, the agencies of 
government and the private sectors must put up enabling policies, including funding programs, tax subsidies 
and regional film promotion activities that would bolster the local production capabilities and safeguard the 
cultural heritage.  

Lastly, the digital media ought to be used strategically to advertise the Pakistani cinema across the 
world. Through the strength of streaming media platforms and social media networks, the filmmakers will be 
able to attract a greater number of audiences and present authentic local stories. The future of Pakistani cinema 
consists of a reasonable compromise between cultural peculiarities and the global modernity. When done in a 
strategic manner, globalization can be an effective source of innovative revival thanks to which Pakistani 
cinema will be able not only to flourish as a local product but also be an influential figure in a film 
environment. 
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